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BUBYEHHSA CUHTAKCUCY
HA MATEPIAJII TBOPUYOCTI JIECI YKPATHKH

Y npaxmuxo opienmosanii cmammi npoananizo8aro npooiemy SUKOPUCIAHH limepa-
MYPHOI Cnaowunu 8i00MOI YKpaiHCbKoi nUCb MeHHUYI 1 2pomadcvkoi disuku XX cmonimms Jleci
Vrpainku na cyvacnomy ypoyi ykpaincvkoi mosu. Buznaueno ouoaxmuunuii nomeuyian npo-
2PaMosUx meopie NUCbMEeHHUYL — HABYAIbHI, PO36UBANLHI Ul BUXOBHI (PYHKYII meKcmig y npoyeci
sueuenns cunmaxcucy. Pospobneno opucinanvui énpasu na ocnosi noesii Jleci Yxkpainxku nio
Yac onpayro8anHs NPOCMo20 PeyeHHts 8 CepeoHtill WKOI. 3anponoHoeano cucmemy 3a80ams 3d

MeKCmoyeHmpUu4HUM RIOXO0OM OJisl BUBYEHHS CKIAOHO20 PEUeHHsl 6 CIAPULIL WKOJIL.
Knrouoei cnosa: susuenns cunmaxcucy, 1iHe800UOAKMUYHUL AHALI3 MEKCMY, NOemUuyHi
mexcmu Jleci Yxkpainku; npocme peuenns, cKiaoHe peueHHsl, meKCmoyenmpusm.

© Kysnuenosa A. M., 2021

Beryn. [llopoky BriaHoByemo mam’siTh
Jleci VkpaiHku — BHMJIATHOI JOYKH HAIIOTO
Hapojy, TAJIAaHOBUTOI MMCbMEHHUII, TIepeKJia-
JTA4KH, TPOMAJICHKOI MIsTYKU U (POJTBKIOPHCT-
KM, OJTHI€T 3 HAWYTUTMBOBINIUX KIHOK JTaBHHOT
i cydacHoi Ykpainu. Ii BHECOK y KynmbTypHe
KUTTS, 30KpeMa JIiTepaTypHe, HEOIlIHCHHUH,
a/pKe MUCTKUHS TIPEICTaBUIIA Pi3HI )KaHPH JIi-
PHUKH, €rocy, IpaMU; PO3BUHYIA KaHp ApamMa-
TUYHOT TOEMU B YKpaiHChKI iTeparypi. Taka
OararorpanHicTh TanaHTy Jleci Ykpainku mo-
SICHIOE 3HAYHHUH 1HTEpEeC 10 BUBYCHHS 1i TBOP-
YOCTI SIK Y XYIO)KHBOMY, TaK 1 METOJAMYHOMY
aCIeKTax.

[luTaHHIO XapaKTEpUCTHUKH MOBHUX
0COOMMBOCTEH  JIiTepaTypHOI  CIAJIIUHU
Jleci YkpaiHKu MPUCBSIYEHO HAyKOB1 PO3Bij-
ki M. L. Tlenunaces (Ilenunace M. 1., 2017),
T. €. Macunpkoi ta I. A. Menpauk (Macuiib-
ka T. €., Mempauk 1. A., 2020). YUumano mo-
CIITHUKIB PO3KPHJIA OCOOJUBOCTI MOOYIOBH
YPOKY YKpaiHCBKOI MOBH 3 BHUKOPHCTaHHSIM
MDKIIpEAMETHUX 3B 3KiB  (yKpaiHChKa Jii-

TepaTypa, MHUCTEITBO) B TMOYATKOBIM IITKOJI.
I. M. JIrotko (JTrotko I. M., 2019) 1 H. T. HoBo-
censcbka (HoBocenncrka H. T., 2018) BusHa-
YUK 1HTETPOBAHUN YPOK YKpPaiHChKOi MOBH
1 JIITEpaTypHOTO YWUTAHHS SIK TPOAYKTHBHE
3aHATTS AJI1 PO3BUTKY KIIFOUOBHUX 1 MpeIMeT-
HUX KOMIIETEHTHOCTEH Cy4YacHHX 3700yBadiB
OCBITH.

Pozpooxku O. II. dyuunu (Dyuw-
na O.I1., 2015) i I. B. I'pu6an (I'puban I'. B.,
2001) MicTTH OKpemi MpPaKTUYHI 3aBIaHHS
3 BUKOPUCTaHHAM moe3ii Jleci YkpaiHku Ha
yporti pigHOi (YKpaiHChKOT) MOBH ITiJT Yac OT-
pamtoBanHs Mopdororii, opdorpadii, Mop-
(heMikH 1 CTOBOTBOPY, CHHTAKCUCY CKJIAJTHOTO
pEUCHHS.

Mano JnociiKeHUM 3aJHUIIAEThCS TH-
TaHHS BHWBYCHHS CHHTAKCHCY B CEpeaHid i
CTapIIIii MIKOJII HAa TEKCTOIICHTPHUYHIA OCHOBI,
PO3pOOIEHHS KOMIUIEKCHUX BIIPaB.

ITocTanoBka 3aBaaHHsA. MeTOO HayKo-
BO-METOIMYHOI CTATTI € JIHTBOAUIAKTUIHUI
aHaJi3 MoeTHIHUX TeKCTiB Jleci Ykpainku Ha
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CYy4acHOMY YpOIIli YKpaiHCEKO1 MOBH.

Jlis peamizariii METH BU3HAUCHI Taki
3aBJAHHS:

1. 3’acyBatu TUOAKTUYHUN TMOTEHLIA
IPOTPaMOBUX TBOPIB MHChMEHHHIIL:

2. Po3pobutn opuriHaimbHI BIOpaBH Ha
OCHOBI TMoeTHYHUX TeKCcTiB Jleci Ykpainku
IiJ] 9ac BHWBUYCHHS CHUHTAKCHCY B CEpEIHIM
IIIKOJTi:

3. 3anpornoHyBaTu CUCTEMY 3aBAaHb 3a
TEKCTOIICHTPUYHHUM TiXOIOM ISl OIpaIlio-
BaHHS CKJIAIHOTO PEYEHHS B CTAPIIIH IIKOII.

Bukiag OCHOBHOro Marepiajay ao0-
caimxennsi. Jlireparypna crmammmaa Jleci
VYKkpaiHK# — 1€ JDKEePesio XyI0KHbO-€CTEeTHY-
HOI HACOJIOJM, TO3asK MOBA ii TBOPIB KHBA,
OpraHiyHa, NpEACTaBICHAa OaraTuM JEKCHU-
KO-TPAMaTHYHUM  MaTepiajioM, SCKpaBUMH
BUPXAIGHUMH ~ 3aC00aMH,  aBTOPCHKUMH
HoBOoTBOpaMu. Henmapemuno M. 1. Ilenumnacs,
uutyroun noera M. T. Punbcpkoro, yBakas
moBy Jleci Ykpainku ofHi€ro 3 Haiibararmmx
B YKpaiHCBKIH JiTeparypi, Takolo, M0 MOIIa
Ou cTaTH MpeIMETOM BaroMoro HayKOBOTO J0-
cmmkenss ([Tenmmace M. 1., 2017, ¢. 70).

Ha oxpemy yBary 3aciyroBy€ CHH-
TaKCUYHE PO3MAITTS XYJOXKHIX TEKCTiB
MUCTKHUHI: Pi3HI BUIU PEYCHb 32 METOIO BU-
CIIOBJIOBAHHS, EMOIIHUM 3a0apBICHHSM,
OyZI0BOIO, TIOBHOTOIO IOJAHOI iH(OpMaIrii.
Uumano moe3ild aBTOPKH MICTATh pPEYCHHS,
YCKJIaIHEHI 3BEPTAHHSAMH, OIHOPITHUMHU
YJICHaMH, BCTaBHUMH KOHCTPYKIIiSIMH, Bi-
JOKpeMJICHUMH 4iieHamMu pedeHHs. lupo-
KO TPEICTaBIeHI H yci BUAM CKIAIHOTO pe-
YeHHS: CKJIAAHOCYPSIHI, CKIJIAJHOMIIPSIHI,
0€3CIOTYyYHUKOBI, CKJIAIHI PEUYEHHS 3 KiJIb-
KOMa TMIAPSTHUMH, CKJIQJHI CHHTaKCHYHI
KOHCTPYKIIiT — OKPEMO 1 HaBiTh y paMKax OJI-
Horo TBopy. Came ToMy XynoxkHi Texctu Jleci
VYKpaiHKu BapTO BUKOPHCTOBYBATH B IPOIIECi
BUBYCHHS PI3HUX CHHTAKCHYHUX OJMHHULD Y
CepemHii i cTapuIiii mKoJi.

VY mKiIbHOMY Kypci YKpaiHCBKOT MOBHU
CHMHTAKCHC OMaHOBYIOTh Yy 5, 8, 9, 10, 11 kna-
cax (VYkpaincbka moBa. [Iporpama, 2017), a
TBOpuicTh Jleci Ykpainku —y 6, 8, 10 kmacax
(Vkpaiaceka miteparypa. [Iporpama, 2017).
JloknagHo TeMH W KOHKPETHI Ha3BH TBOPIB
npeacTarieHo B Tabmwii 1 (¢.67).

OueBuHO, MIKITBHUN Kypc nepeadavae
OZTHOYACHE BHBYCHHS CHHTAKCHCY W TBOpYOC-
Ti Jleci Ykpainu y 8 i 10 xnacax. B inmmx
L[e CIIOHYKAaTUME BYMTEIIB Oy1yBaTu YpOK
YKpaiHChKOi MOBH Ha OCHOBI TIOBTOPEHHS BU-
BYEHOTO MaTepianmy abo K MpaimoBaTH Ha BU-
MIePEHKCHHS, 3aIIKaBIIIOIOUN B TaKHd CIIOCIO
TBOPYICTIO MTMCHMEHHHII].

[IporionyemMo  100ipKy  aBTOPCHKUX
BIIPAB 1 3aBJIaHb, IO LTIOCTPYIOThH TUIAKTUYHI
MOXJIMBOCTI oeTHYHUX TBOpiB Jleci Ykpain-
KH TIi]1 9aC BUBYCHHS CHHTAKCHUCY B CEpPEIHIM
1 crapmiii mxomni. Crimparodynch Ha Kiacugi-
kamito O. I1. I'mazoBoi (I'mazosa O. I1., 2013),
MPEICTABISIEMO Pi3HI THIIM BIIPaB Ha OCHOBI
TEKCTY XyJO)KHBOTO TBOPY:

® AHAJIITUYHI — BU3HAUEHHS IrpaMaTHy-
HUX 0COOIHMBOCTEH MOBHUX OAMHHUIb y TEK-
CTi;

® KOHCTPYKTHBHI — NepedyaoBa TEKCTY
abo iforo parmeHTis;

®TBOpUYI — JOMHUCIEHHS YacTHHH a0o
CTBOPEHHSI BIIACHOTO TEKCTY.

Bnpasa 1.

Tema. Ilominm 3B’S3HOTO BHCIIOBIECHHS
(Texkcty) Ha peueHHs. [HTOHaLA peyeHs, pi3-
HUX 32 METOIO BUCIIOBIICHHA. PO3/I1I0B1 3HAKH
B KiHIII pedeHHs (5 Kiac).

—IIpounTaiite yBa)KHO 3ampPOIIOHOBA-
HUW TEKCT.

Tlobnuckyroms uepewenbKuy 6 1ucmi 3e-
JIEHEHbKIM YepeuieHbKY 8a0Isimeb o4l Oimou-
Kam MaleHbKumM 0i84amoyko U XJ10n amouko
nio depesyem ckauyms npocmsa2ame pyye-
HAMA Ma Maio He Niavymov paodi 6 SUUIHIO
3’icmu ma eucoko nizmu ou padi 6 3ipsamu
ma 200i dicmamu (Jlecs VYkpainka, 2021,
c.261).

—Uwu 3naiiomuii BiH Bam? XTO aBTOp?
Ska Ha3Ba TBOpY?

—IToniniTe 3B’s3HE BUCIIOBJIICHHS Ha pe-
gyeHHs. [ToctaBTe HEOOX1THI PO3LIOB] 3HAKH.

—SIxi MOKITHMBI BapiaHTH?

—Bu3HauTe BUIU peUeHb 32 METOIO BH-
cioBoBaHHsA. [IpounTaiite BUpa3sHO, 1OTPH-
MYIOYHCh BiJIIIOBITHOI iIHTOHAIII].

—IlosicHITH pO3/LTIOBI 3HAKH B KiHIII pe-
YCHb.

Bnpasa 2.

Tema. CnoBocronydeHHs. BiaMiHHICTB
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Tabnuys 1.

IIporpamosi Temu i3 cuHTaKcucy it nporpamosi TBopu Jleci Ykpainku

(CKJIa1€eHO AaBTOPOM CaMOCTiiiHO)

VYEKpaiECcBKA
¥YrpaiacbKa MoBa,
Kiac i . JiTepaTypa, nporpaMosBi
IpOrpaMoBi TeMH i3 CHETAKCHCY
TBOpH Jleci Ykpaiakna
5 IloBTOpEeHHS BUBYEHOI'O B [TOYATKOBUX KiacaxX. TeKcT.
PeueHHs. BimoMOCTi i3 CHHTaKCHCY H IIYHKTYaIIii.
CrnoBocnomydeHHs. PedeHHd, Toro TpaMaT9HA OCHOBA. -
JlpyropsaHi 4iIeHH pedeHHS. PeueHHs 3 OTHOPITHIIMH
yaeHaMI. 3BepTaHHA. BCTaBHI CIIOBA i CIIOIYICHHS CIIIB.
CkraiHi pedeHHS 3 0e3CIOTYYHHKOBHM 1 CIIONYYHHKOBHIM
3B s3K0M. IIpsma Moea. Jiamor
6 IloBTOpeHHS, y3araabHEHHS I TOTINOIeHHS BIBUSHOTO «Mpii», «SK TUTHHOTO,
(Ha IIOYaTKY POKY) oysaino...», «Tuma
MOPCBKa»
7 IToBTOpEHHS Ta y3aralbHEHHA BHBICHOTO. Po31inoBi —
3HAKH Y BUBUEHNX CHHTAKCHIHHX KOHCTPYKIIIIX
8 Cunrakcuc. ITyakTyania. CIOBOCIONTYIeHHS i pEUCHHI. «JlaBHA BecHa»,
IIpocTte peuenns. Unenn pedeHHd. OJHOCKIAIHE PEUCHHS. «Xortina 0 g micHero
OnHOCKIamHI IpocTi pedeHHA. II0BHI I HEIOBHI peYeHHS. CTaTH...»,
IIpocTe ycKIaqHeHe pedeHHS. PeueHHS 3 0HOPLTHIMI «JlaBHS KazKay
ureHaMH. PedeHHS 31 3BepTaHHSIMHI, BCTABHHMII CITOBAMH
(cmoBoCcONTydeHHAMIL, pedeHHAMI). Pedernd 3
BIJOKpeMICHIIMH wWieHaMI. IIOBTOpPEeHHS B KiHIII POKY
BLIOMOCTEI IIPO CIIOBOCIIONYYEHHS I IPOCTE peueHHT
9 IToBTOpPEHHS BHBUEHOrO v 8 Kimaci. CHHTaKCIIC.
IIynaktyanis. [IpaMa it HempsMa MoBa. CKIIagHe pedueHHS,
fioro o3Hakn. CKIaTHOCYPSIHE PEYSHHS. -
CKITagHOMIIpSAIHE pedeHHs. be3coryYHIKOBe pedeHHS.
CkrajiHe pedeHHs 3 PI3HIIMII BIJIAMH CIIOTYYHIKOBOTO I
0e3CIOIYIHIIKOBOTO 3B SI3KY. ¥Y3aranbHeHHS i1
CIICTeMATII3allig BHBUEHOTO
10 «Contra spem spero!»,
TeKcT SIK OJITHNIIA CITKYBaHHS. ETamt miroToBKl «Mpi€, He 3pampy,
TEKCTY BHCTYITy. BILIH YIITAaHHS 1 3aIlIICYBaHHS TEKCTY «C1oBo, YoMy TIH He
BHCTYIY. EcTeTKa TeKcTy TBepIas| KpHua?»,
«Crosma 1 1 cayxana
BeCHY», «JIicoBa miCHI»
11 ‘V3aranbHeHHS 1 CHCTeMATII3allisl HallBaKIIIBIIIIX
BiZTOMOCTeI 13 CHHTAKCICY, IIYHKTYAIii i CTITICTIKI —

CJIOBOCIIONyYEeHHS Bija cioBa i peyeHHs. [o-
JIOBHE ¥ 3aJIe’)KHE CJIOBO B CJIOBOCIOJIYYEHHI
(5 kiac).

—IIpounTaiite Bupasno Bipu Jleci Ykpa-
iHKM «SIk quTHHOO, OyBano» (Jlecs Ykpainka,
2021, c. 177).

—Busnaute TMD MOBIEHHS. Aprymes-

TyiTe cBiii BUOIp.

—Cdopmymroiite TeMy i TOJIOBHY TyMKY
noesii, BUKOPUCTOBYIOUM NPOCTE W CKJIaIHE
pEUYCHHS BiIIOBITHO.

—IMomipkyiiTe, 94u € CIIOBOCTIONYYCHHSI-
MU KOHCTPYKIIi s Ooroca niodasamucsy, 3a-
Oysuwu 0asHio 20pdicms. Wob He CMIAMUCD.
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OOrpyHTYyiiTE CBOIO AYMKY.

—3’sacyiiTe, u1 MOXXe OyTH B pEUeHHI 1
CJIOBOCTIONTyY€HHI1 OJTHAKOBA KUIBKICTH CIIiB:
OJlHE, IBa, TPU, YOTUPH, 11’ ITh?

—Bunumite i3 TekcTy 5 CIOBOCHONY-
YeHb 1 5 CIONYK CIiB, II0 HE € CIOBOCIHOIY-
YEHHSIM. Y CJIOBOCIIOJIIyYEHHSX IIO3HA4Te
rOJIOBHE M 3ajICXKHE CJIO0BO, CIOCIO iXHBOIO
BUPAXKCHHSI.

— Tsopue 3a60anns «/Jumuncmeo 6 aco-
yiayisaxy.

Hapenith BIIacHI NPUKIAINA CIOBOC-
noJty4eHsb (5—6), 110 acOIIIOIOTHCS 3 BAIIUM
TUTUHCTBOM. lIpencraBre  acoliaTUBHHIA
Kyll OmHOKJIacHUKaM. CKIaaiTh HEBEIUKE
BUCJIOBJICHHS (PO3MOBi/ib, OMUC YU PO3IAYM),
BUKOPUCTOBYIOUH BUITMCAHI CIIOBOCIIONyYEH-
HS.

Bnpaga 3.

Tema. /IpyropsiaHi 4ieHH PEYEeHHS: J10-
JIaTOK, O3HA4YeHHs, o0cTaBuHa (8 Kjiac).

—IIpounraiite pedyeHHs. Buznaure Buj
32 HAsBHICTIO JIPYTOPSAHUX UYICHIB PEUCHHSI.
OOrpyHryiire.

Tuwa...

Konuxae mope.

He xonuwamscs éimpuna.

— IlommpTe pedyeHHs APYrOpsSIHUMU
YIEHAaMU 32 BIIACHUM YNOAOOaHHSIM.

— BusHaure, Ky poJib BiAIrparoTh J0/a-
Hi CIIOBa.

— IlommpTe pedyeHHs APYrOpSIHUMU
4ieH Tuia— - — -

KOduxXae mope — — =,

He Konuiiambea — — = = . = . GIMPUTd ~n

— IlopiBHsiiTe Bamm pedeHHS 3 aBTOP-
CHKUM BapiaHTOM. Skuii Oisbine 10 Boxoou?

Tuma B Mopi... JeBe-JieBe

Konuxae mope xBwii;

He xonumryTses of BiTpY

Ha 4goBnax Bitpuia 6imi (Jlecs Ykpain-
Ka, 2021, c. 118).

— 3HalaiTh caMOCTIHO 1 mpouunTaiite
BUPA3HO BipII MOBHICTIO.

Bnpaga 4.

Tema. 3Bepranns. Hemommupeni i mo-
mupeHi 3BepTaHHs. Po3aijoBi 3HAKM TpU

3BepTaHHi (8 Kiac).
— Ilpounraiite Bipm Jleci Ykpainku
«C1oBo, YOMy TH HE TBEpAAs KPULA?»
— J1o Koro 3BepTaeThcs noereca?
— SIk Ha3UBAIOTh TaKi 3BePTAHHS?
— Bunumrite pedyeHHs 31 3BEpTaHHIMH.
Ckinbku 1x?
— Busnaure Bz 3BepTaHb (momupene /
HEMOIINPEHE), CIIOCI0 BUPAKEHHS.
1. Cnoso, womy mu He meepoas Kpuys,
Ll]o cepeo 6010 max scho ickpumuvcs?
2. Cnoso, mosi mu €0uHas 30poe,
Mu ne nogunni 3aeunymse o0boe!
3. 36poe mos, nocuyicu 8oaxkam
Kpawe, nisxc cnysrcuws mu xeopum py-
kam! (Jlecs Ykpainka, 2021, c. 166)
—3’scyiiTe CTUIICTUYHY POJIb 3BEPTAHb
y it moe3ii. [TopiBHsiiTe peueHHs 31 3BepTaH-
HSM 1 6e3 HbOTO.

PedeHHd 2i ZEepTAHAAM
(i3 TekcTy moesii Jleci YKpaiHkH)

30poe MO, TIOCTYH BOSAKAM Kpallle, HiX
COVAIII TH XBOPHM (JIeca

VKpainka, 2021, c. 166)

pyxam!

Pevenns 0e3 3pepTaHHA
(mepedyI0BaHI YIHAMH)
TTocmyIl BOAKAM Kpallle, HIA CIYAKHII TH

XBOPHM pyKaMm!

Mos 30pos MOCTYKITE BOSKAM Kpalle,
HIX CITYKHTE XBOPHM pyKaMm!

Ilpuknao:

— BuxonaiiTe cuHTakcU4HUI po30ip pe-
YEeHHS

Cnoso, mosi mu eounas 30poe,

Mu ne nosunni 3aeunymo oboe! (Jlecs
Vkpainka, 2021, c. 166).

Meroanunuii komeHrtap. Lle pedeHHs
MOK€ BUKJIWKATH CKJIQJHOLIl Y BH3HAYCHHI
fioro Buy 3a Oy0BOO. SIKIO y4eHb/ydeHU-
15 YBaXKHO (IIpaBUJIBHO) IPOYUTAE PEUEHHS,
TO BU3HAYUTH CIOBO «30po€y» (BUAIICHHS
Halie) sSK YacTHHY 3BEpPTaHHS, a pPEUCHHS
AK TpocTte yckiuannene. [lomuinkoBo (mocrmi-
XOM, HEYBa)XHO) YUHI YUTAIOTh 1 3aIUCYIOTh
«36posay. Toni, BIAIOBIIHO, BU3HAYAIOTH 11€
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HEnpasnibHO

CoBo, Mos TH €inHas 30pod,

MH He HOBHHHI 3aTHHYTE 000¢€!

(ckmaHe)

IIpaBuibHO

CoBo, MOS TH €IHAs 30poe,

MH He HOBHHHI 3aTHHYTE 000¢€!

(mpocTe ycKiIaJHEeHe)

Tox yuuTeno BapTO 3BEPHYTH YBary
3100yBavyiB OCBITH Ha BaXJIUBICTh NPaBHIIb-
HOTO TIPOYUTAHHS PEUYCHHS.

— Teopue 3a60anHsl.

Hanumiite HeBenMKHiA TBip Mpo 3HA-
YEeHHSI CJIOBA B JKHUTTI JIFOJUHU U CYCIIIHCTBA
SIK OpraHiyHe MponoBkeHHd Bipia Jleci Ykpa-
iHku. BukopucraiiTe 3BepTaHHS, PUTOPUYHI
MUTaHHSA, CIIOHYKaJIbHI PEYCHHS.

Bunpagsa §

Tema. IlpocTi yckmnagHeHi i HeyCKIa-
HeH1 pedeHHs (8 Kiac)

— Ilpounraiite Bipm Jleci Ykpainku
«Contra spem spero!»

— 3’sicyiiTe, y 4OMYy MOTO CHHTaKCU4YHI
0COOJINBOCTI.

— Yum yCcKiIaIHEeH] pedyeHHs moe3ii?

— 3akoayiTe peueHHs moesii:

A — yckinaaHeHe 3BepTaHHsM; b —
YCKJIQHEHE OJHOPITHUMH YJICHAM pEYeH-
Hs; B — yckmannene BimokpemuseHHsM; [T —
YCKJIaJITHEHE BCTABHUM CIIOBOM;

JI — HEeyCKIagHeHe.

Hanpuxnao:

T'etwTe, Aymu, BH XMapH ociHHI! | 1 A
To x Tenepa BecHa 3010Ta! 2
YH TO TaK y ka0, Bronociadi |3 B

IIpoMUHYTH MOIOIii JTiTa?
(JIecs Ykpainka, 2021, c. 74).

—BuxkonaiiTe cuHTaKCUIHMIA PO30ip pe-
YeHHSI 3 KUIBKOMA YCKIIAQJIHIOBATHHUMH eJie-
MEHTaMHU:

[ Bij ci1i3 THX TapsYuX PO3TaHE

Ta kopa ipoI0Bast, MilTHA,

Moske, KBITH 31iIyTh — 1 HACTaHe

[lle # nns mene Becema BecHa (Jlecs
VYkpainka, 2021, c. 74).

Bnpaga 6

Tema. Buau ckimagaux pedeHs (y3araib-
HeHHs, 9 / 11 kmacw)

— IlepenuiiTe pedyeHHs, MOCTAaBTE He-
0OXiJH1 pO3/A1IOBl 3HAaKU. BusHaure TN pe-
YyeHHs 3a Oy/10BOI0, OT0 BUJIL.

1. B uac eapauuii nonyoHesutl 6ueisioar
y BiKOHYE

sACHe HeDOo sAcHe MOope SCHI XMapKU sICHe
conye.

2. llesno ce kpaina ceimna ma 3710-
mucmoi baakumi

NnesHo mym He 4yau 3pody wo 0ysa He-
2o0a 6 ceimi! (Jlecs Ykpainka, 2021, c. 118).

—IlopiBHAliTe Bam BapiaHT 3 aBTOp-
CHKHM.

—Yu MOXIMBI BapiaHTH PO3AUIOBUX
3HaKIB?

—Bix Joro 1e 3a1€XKuTH?

—Yu BIUIMBAIOTH PO3JIJIOBI 3HAKK Ha
3MICT pedeHHs / TekcTy? [{oBeaiTh.

—YumM yckiagHeHl NpeauKaTHBHI 4Ya-
CTUHU APYTOro peYeHHs?

—Bunumite yci 0e3CrnonydyHuKOBl pe-
yeHHs. [lepeTBopiTh iX Ha CIIONTYYHHUKOBI.

— BusnauTe BUJ CIOTyYHUKOBHX CKJIA-
HUX pEYECHb.

—IlomipkyiiTe, 1110 TP LILOMY 3MIHUTh-
ca?

Hanpuknao:

— Teopue 3as0anns « Hapowennsiy.

Bukonalite HapOIIEHHSI MOBHUX OJUHHU-
b 32 OJJAHUM AJITOPUTMOM:

CnoBO — CIIOBOCHONYYEHHSI — IpOCTe
pEUEHHS — CKJIaJHE PEYeHHS — CKJIaJHa CHH-
TaKCUYHA KOHCTPYKITiSI.

VYyHi mnpampooTh 3a BapiaHTaMHu, B
OCHOBI SIKMX KJIIOUOBI 00pa3m moesii Jleci
Vkpainku: | BapianT — THma; Il Bapiant —
Mope.

BucHOBKH W NepCHeKTHBH INOAAJb-
UX JocHigxenb. XynoxHi Tekctu Jleci
VKpaiHKU € TPYHTOBHHM MaTepiajoM JUis
BUBYEHHSI CHHTAaKCHCy B CepeiHiil 1 crap-
Il 1Ko, aJKe MPEACTaBISIOTh pO3MAITTA
BCIX CHMHTAaKCHYHUX OJUHUIL. [IpoBeneHmii
JIHTBOAMJAKTUYHUM aHami3 MpPOrpaMOBUX
TBOPIB MUCbMEHHUIIl PO3KPUB 1XHI HABYAJIbHI,
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PO3BHUBAJIbHI 1 BUXOBHI (DYHKIIIT HA Cy4acHO-
My ypolli yKpaiHChKOT MOBH.

3anmponoHOBaHI aBTOPCHKI BIIPABH i CH-
CTEMHI 3aB/IaHHS JUIsl BUBYCHHSI CHHTAKCHCY B
5, 8,9, 11 kimacax po3po0iieHi 3 ypaxyBaHHIM
METH W 3MICTy HaBYaHHS Ha OCHOBI TEKCTY,

1 TBOpYY AISUTBHICTB 37100yBaviB OCBITH.
[lepcriekTHBY TMOmaNbIINX HAyKOBUX
JOCTIDKeHb y0adaeMo B PO3pOOJICHHI KOM-
TUIEKCHUX BIPaB 1 Pi3HOPIBHEBHX 3aBJIaHb Ha
OCHOBI XyHOXHIX TekcTiB Jleci Ykpainku s
BUBYCHHS KOHKPETHUX MOBHHUX TEM.
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N3YYEHUE CHUHTAKCHUCA
HA MATEPHAJIE TBOPYECTBA JIECU YKPAUHKH

Ky3neuoea Anacmacus,

cmapuwiutl npenodasamens Kageopwvl

meopuu u MemoOuKu A3bIK0BO-TUMEPAMypHO20

U Xy00IHCeCmBEeHHO-ICMeMmu4ecko2o 0opa3o8anus
Hurxonaesckuii obnacmuou uncmumym
NOCNIe0UNIOMHO20 Neda202uiecko2o 0opa308aHus

yi. Aomupanvckas, 4-a, 2. Huxonaes, 54001, Yxpauna
anastasiia.kuznietsova@moippo.mk.ua

B npaxmuxo opuenmuposannou cmamuve npoananuzuposansl npodiemsvl UCNONIb308aHUS
JUMEPamypHo20o HACIeOUsl U36ECMHOU YKPAUHCKOU NUCAMENbHUYbL U 00U eCMEeHHOU Oesdmeb-
Huyvl XX eexa Jlecu Ykpaunku Ha copemMeHHoM ypoKe YKpauHckoo Azvika. Onpedenen ouoax-
MuYecKull NOMeHYUal nPopaAmMMHbBIX NPOU3EE0eHULl NUCamenbHUYbl — y4ebHbvle, pazeusaioujue
u gocnumamenvHvle YYHKYUU MeKCmos 6 npoyecce uzyuenus cunmakcuca. Paspabomanwl opu-
CUHANIbHbIE YIPANCHEHUSI HA OCHOGe cmuxo8 Jlecu Yxkpaunku 6o 8pems pabomvl ¢ npocmulm
npeosodceHuem 6 cpedrell wikone. [lpedcmasnena cucmema 3a0aHutl NO MeKCMOYeHmMpUu4ecko-
MY NOOX00Y 0151 UYYEHUS CILONCHO20 NPEDIONCEeHUS 8 crmapulell wKoie.

Knrwouesvie cnosa: usyuenue cunmakcuca, IuHe800UOAKMUYECKUT AHAU3 MeKCma; No-
smuueckue mexkcmol Jlecu Yrpaunku, npocmoe npeonodxicenue; ClO#CHOe NPediodiceHue; meK-
CMOYEHMPU3M.

SYNTAX STUDY
THROUGH THE CREATIVE WORKS OF LESIA UKRAINKA

Kuznietsova Anastasiia,

Senior Lecturer, the Department of Theory

and Methods of Language, Literature, Art

and Aesthetic Education

Mykolaiv In-Service Teachers Training Institute
4-a Admiralska Street, Mykolaiv, 54001, Ukraine
anastasiia.kuznietsova@moippo.mk.ua

The practice-oriented article analyzes the problem of using the literary heritage of the
famous Ukrainian writer, translator, folklorist, and cultural figure of the XX Lesya Ukrainka
in a modern lesson of the Ukrainian language. Her contribution to cultural life, in particular
literary, is invaluable, because the artist presented various genres of poetry, epic, drama; she
developed the genre of dramatic poem in Ukrainian literature.

The didactic potential of the writer's program works, such as teaching, developmental
and educational functions of texts in the process of studying syntax, is determined. It was found
that the simultaneous study of the syntax and creativity of Lesya Ukrainka is appropriate only
in 8th and 10th grades. In other classes, this will encourage teachers to build a Ukrainian
language lesson based on the repetition of the studied material or, conversely, to work ahead,
thus making interested in the artist'’s work.

The scientific-methodical article presents different types of exercises based on the
literary text. They are analytical (to define the grammatical features of lexical units in the text),
constructive (to reconstruct the text or its fragments), creative (to guess the part or create your
own text).

Original exercises based on Lesya Ukrainka's poems have been developed during the
processing of a simple sentence in secondary school: division of a text into a sentence; sentences
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for the purpose of expression, punctuation marks at the end of the sentence,; phrases,; main and
dependent word in the phrase; secondary members of the sentence; addressing, punctuation
marks when addressing, simple compounded and uncompounded sentences. A system of tasks
based on a text-centric approach for studying a complex sentence in high school is proposed:
types of complex sentences (generalizations).

Keywords: complex sentence; Lesya Ukrainkas poetic texts; linguodidactic analysis of
the text; simple sentence,; syntax study; text-centrism.
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